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George Ferrandi: In Lieu of Flowers    Cinders Gallery  

George Ferrandi taught art in Florida, North Carolina and Lima, Peru, before moving to Brooklyn, where she holds a day job conserving religious sculptures for local churches. I first saw work by her - a frog carved, with care and flair, from a bar of soap - in a group show at Cinders last summer, and now she's having her first New York solo here.

It's an odd, moving show, in which a single piece, a larger-than-life-size sculpture of a man, stands out. It is based on an open-work wooden armature to which a hand-modeled plaster head and a pair of plaster arms have been attached. The body itself is dressed in a two-piece suit made from king-size sheets of the kind of opaque gray wax paper often found in home kitchens.

The figure, which combines severe, almost overbearing monumentality with tenderness, is a portrait of Ms. Ferrandi's father, who died last summer. It is also a symbolic tribute to him. He is surrounded by a flock of little wax-paper birds, each illuminated from within by a blue light. The wiring for the lights seems to emerge from him, as if he were generating the electricity.

The rest of the show is made up of small, rough-textured painted plaster forms suggesting dolls, non-Western religious images and extraterrestrials. Slightly too weird to be winsome, several of them raise their arms in salute to the colossal father across the room. It's an interestingly ambiguous gesture, at once reverent and militant, and seems an appropriate response to the object of their attention. HOLLAND COTTER
